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Sava Morosov and cther rich men.
the players would have had hard
sledding.
Their__ subscquent _plays  were
cRosen from many authors from all
lands and umes. There were, inevit
ably, altermate fatlures and successes.
There was considerabe cxperimenting
with all sorts of theories. some of
which were.tried to absurd lengths.
\ few ycars before the foundation of
the Moscow Art Theatre, a troupe of
German players from Meiningen un
ler the direction of Cronegk, had
achieved a stariling success in Rus.
their realistic, sepresenta-
Their methods were the ones
origmally followed by Stanislavaky.
Fram that position the theatre went
to Natoralism:
whele, for imstance, Andreiev's pessic
Man’s Lifc” was performed
black background: from
Symbolism to Impressionis and
thence to its present form, where it

is known as the “Theatre of Poetic
Realism.”

In the organization there have oc-
casionally been disagréements be-

tween individual actors and the benc-
volent dictater, Stagislavsky.
Meyerhold, a well-known actor and
member of the corpe ration, left the
roup as 2 revolt against the realism
of the production. He is now known
as the theorist of the “Theatre The-
" into the details of which we

by the invitation, in 1922. to the
American, Gordon Craig, to come to
Moscow for the production of “Hanr.

Jet,” with hi impressionistic
“sereen settin, a method of pré-
sentation which was then at com-
plete variance with the pndomm:l-

own

ug theory of the Art Theal
After the Bolshevik Rlvolnl!on it
was  prophecied that the “Reds™

would destroy the Theatre, that they
would kill Agt, and so on: But, with
the cxception of the first few months
of the new government, the Moscow
Art Theatre; as well as every other
center of \ﬂ and Scieoce and Cul-
ture, has been open and playingto
record audiences. The lines outdide
the theatre were so large. that jotte-
ries had to be established in order to
give odly a lucky few.the privilege of
ﬁllml up “the T were

cois who would .say
Ther tne rabme comd never appre;
ciate the beauty of the theatre. Yer,
the “Terevsat” (Theatre of Revolu-

pdrelev!]
Theatre and’

Sy et

2= [the Ballot

then 10 Symbolism, |is

< |in 1922,

the
play) Alexei Tolstoi's historical
it achieved an encouraging success.

were subsidized by the
Czar and wealthy “atrons of Art”
itis now iven rich subsidics by the

Rovernment of workers and peasants
d soldiers. Whete
chestry and boxe. were occupied

Ex 1ar puppets in mmaculate cvcning
dress. they are now 1aken by mtelh
men. whos

Rent workingmen and won

- | Cold and
the world's wnperiabists. their he.
stll yearn, and they sull find e

for cultaral advancement

The Soviet governments arrangc
ment with the Theatre has proved to
be 3 very’practical—and significant
—ope. Soviets (and the teade
smions) take care of the distribution
of the tickets and leave to thediscre-
vion of the artists cverything that
takes place behind the Toothights
The artists receive thewr pay from phe
Soviet and they have shown them-
sclves very happy to perform their
plays under this arrungeme: That
hourgeois-pufied hubble of “No ar
tistic initiative under Nocialie
been sadly pricked.

In bringing the Moscow
atre 10 the United States. Mr

vt The
Morris

and Russia
serves our thanks

“SECRETS" IS SOOTHING

“Secrets” is 1 comiortable. rc
wssuring play. 1t svothes. with juat
enough excitement to make the

soothing pleasurable And the result
that it ss drawmng crowds to the
Fulton Theater St
showing that the great pereentage of
theatergocrs g plays that
ort them away from thew daily
contatts.

This Harrs production offers 4
wide fiehd 1or the versatle gemws
of Margarct Lawrence. who lives

before her audience m four periods
of widely separated nime, as a young
girl desperately in love in England.
in 1867. av the young wic qnd
mother. :n \\ yoming. UUS. AL 1870
then as vh( mother of three grown
children and the wite of a Brtsh
peer in London, 888, then a¢ a
mother and \uk in hic's {ading yeaes
ot often that 3 stage
Htag attempis sach an ordea)

ru those 55 years the chain of
love continues unbroken, althn it i
badly strained on numerous occas-
ions. Tom Nesbitt gives us a vivid
portrayal of Joha Carlton, the Lon.
don clerk. who persnades Mary Mar
Jawe 10 clope with him 10 Wyoming.
hey survive the pioneer life of the

When a wife discovers that her
husband has been untrue to her. the
butiness of the legal profession and
divorce courts uaually begins 1o pick
up. N Secrets”. That makes
¥ comforsable for the Stllmans, the
Stokeses, and the large numbers of

others of similar proclivities. afbeft
the final, helpless plea of John on hia
sickbed, Won back from death, call-
ing to his faithful. wever-wavering|
wife, “Mary. come here. 1 need yoo.”

it'is 2 clever play, catering to our
Lest bourgeoisie. condoning.
as well as championing its cerites
Aod anything that lauds the
bgurgegisic is sure to be liked l, the

legser clements in the same soclal
saata .
umﬁ‘m.-r m



